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sove delineates her appeal 'in
y formal terms without
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qere is a nostalgia for high
jermism 11 Bascove's overt

zations: a direct antecedent
be seen in Leger's geometric

ntializing of the figure. as
as his bright palette
theuc Cubisim is an infiuence
o al adds uipioa inde-
seomannernsm that serves
suich subjects as a mother
her child thoughtfully building
Jrple model airpiane; a neg-
2d woman iying on her sice in
g bencath a green-

35 lamp. with A cat tucked
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ier Anderson: Feiican.
1955-50. watercolor on paper.
»y 11 inches: at Luise Ross.

scove. Young Woman with Cat.
35, oii an canvas, 40 inches square;
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rendered that 1o consider eating
{nem would be tantamount to an
act of cannibalism

Bascove has aiso done a
numbper of New York bridge
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paintings gh colored

deserntizns of
TG SR
ke Joseph Stella on an acid
tnp. Generally, though. the work
1S benign and beautiuil its 1most
geepiy feit quality 15 & kind of
animating tendresse alt 100 rare
in New York today. It is not sen-
timental. but full of genuine
sentiment. That is an achieve-
ment. . —Gernt Henry

K.K. Kozik

at Bill Maynes

K.K. Kozik's recent paintings
could ililustrate picture books for
grownups or, with one excep-
tion, tor sophisticated children
Though sparsely populated, the
mostly nocturnal scenes in
these smallish 1995 works: sug-
gest dreamiixe narratives: a
canoeis! slides from a suburban
driveway into the wilderness
(Mad River). a fancifully layered
tower rises from a barren land-
scape (Queen for & Dayj. &
canopy bed perches aicp a
rocky pinnacle (in an untitled
canvas). With cartoon figures.
graffiti and 1970s advertising
logos showing up In much
recent painting, why shouidn't
chitdhood picture bocks be legit-
imate source material?

Kozik layers odd details to set
up complex, often wry. associa-
tions. The works are coioriui.
chsply drawn and deftly painted
Proportion. scale and perspec-

‘tive are sometimes slightly

skewed: modeling of forms is a
bit-exaggerated so that objects
have the feei of animation stiils
rather than being straightforwardly
realistic. For instance, in Age of
Innocence. a Victorian fainting
couch seems to have assumed
the character of its missing OCCU-
pant, who ieft an open Dook
llopped face down on its arm
Soft lighting in the vintage room
adds to the feeling of fantasy, as
does the darkness beyond an
open door. A glowing wallpaper
torest of arts-and-craits-styie
trees further transicrms the envi-
ronment.

Civil Society is similary nostalgic
and likewise un-folds possibifities.
Candlelit aining tables appointed
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through city streets.
No partygoers are
visible. An untitled
interior 1s equailly
mysierious with its
open french doors
and stil-smoldering
cigaretie in an ash-
tray. The wryly
phallic desert tower
in Queen for a Day.
one wrap-around
balcony occupied
by pairs of naked,
copulating adults
whose joined fig-
ures form the letter
“K" and other ievels
occupied by circus
elephants and
bongo drummers,
is a dreamscape
open fo limitiess

specuiation.
—Ann Wilson
Bloydi e

Phil Sims at the

Crosby Street Project
Phil Sims's new ‘Stable
Paintings,” destined fo: the con-
verted stables of the Panza
estate in Varese. italy, were
paintcd in situ at 113 @lreshy
Street, where they were later
shown in an instaliation hat had
the air of a modernist chapel.
These five pale, iarge-scaied
monochromes (alt 12 by 8 feey)
appeared opague at irst, their
surtfaces smooth and unin-
flected. Almost immediately.
however, as the eye adjusted 10
the dim lignt, the surfaces begar
{0 waver, different ‘cnatities
emerged, like the faintest of
chadows. Simultaneously. a
scaffold of rectangularly shaped
brushstrokes was revea:ed.

These are placed hotizontally
and vertically in an interlocking
pattern. The strokes are both
lustrous and matte, suotly lighter
and darker and regularly
cadenced: a structuring of pure
color and scnsation. This atier
nation creates a xind of

\odeling, as if each siroke were
chaded and made slightly three-
dimensional, shaping an
indeterminate spatiahity which
coexists with the paintngs fal
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What you saw depended
upon the changes o° light Yet
for all their lightness of being,
these paintings did not soar

compressed intc @ space that

i
K.K. Kozik: Civi

oil on linen, 72 by 57 inches.
at Bill Maynes.
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wae the wrang size ‘or them:
they needed more breathing
room. In addition. the iighting
was not optimal. tiuriating
upper regions of o S
but not the lower & 2l
adeauately set off tme modula-
tions and nuances ol tre colors.
Furthermore. the ne
works themselives = oiemali-
cal, the expanses €2 §
the pale yellow. the soft green.
rosy coral, blue-violct and sil-
very gray to susiain These
reticent. delicate pasiel snades.
reminiscent of ihe swect
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meter of color 16 NOL A.wa
more definitive tan o <
tereitinal same &2
texture is dry and crumbied—
Sims mixes his own pamts out
of pigments and wax, adding
chaik. ai tmes, v LHiieness—
which makes tho =00 am
almost mmpnate:s: SR GRS
such passages o'«
strokes of highd
their suggestion v »ensuality
While the Darance beiween
inteliection, miatera .ty and S€
sation s finely tured the overall
effect—conveved by rushwork
that is, n the end. 100 program-
matic—Iis one Ol detacnment
These paintings come acio
B Ly

other

uvosed by

seen, with

n.
T

o e e
niore sCiielt &

cenes of his “coinrmmaues. as



